GARDENESQUE
The term gardenesque was adopted in the late-nineteenth century and was used in contrast to that
of the picturesque. The term emerged from the concern that landscaped picturesque gardens were
indistinguishable from the natural, wild growth found in nature. It was coined by J. C. Loudon in
1832: in The Gardeners Magazine (1835) he wrote that
cultivation, every plant or tree placed in it should be so placed as never to be mistaken for a tree or plant
placed there by nature or accident.'1 The gardenesque favoured identifiable planting design and
introduced a fashion for exotic or foreign plants, which could be easily differentiated from the
indigenous flora and would in themselves create works of art. Thus the cultivated Snowball bush
(Viburnum opulus Sterile) would be planted rather than the wild Guelder Rose (Viburnum opulus).
The Monkey Puzzle tree, an example of which can be seen on the South Lawn at the Palace, was a
tree of choice because of its exoticism.
The gardenesque style sought to re-establish order, regularity and individuality; it called for each
plant or tree to be placed within its own space, in order to reach its
full potential. Loudon popularised the fashion for circle flower beds
and borders, both of which remain a common feature of public
gardens today.
s Magazine
shows a design by Loudon for circular beds. This extract from the
magazine shows how prescriptive Loudon was: We wish we could
strongly impress on the mind of every amateur, and of every gardener,
that, for all general purposes of planting beds of shrubs, or beds of flowers
on a lawn (.....) the best form is the circle, provided that it be always kept
of small size, say from 18in. to 6ft., in diameter, one circle never placed
nearer to another than 2ft., and these beds be thrown together in groups or constellations, as stars are in
the firmament. 2
Examples of gardens influenced by Loudon include Kew and Inverewe Gardens in Scotland. One of
the finest examples is Birmingham Botanic Gardens, designed by Loudon.
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gardenesque came into usage and then
describe a style of garden layout characterised by rampant eclecticism and lack of artistic
also taken up by Edward Kemp who defined

it thus:
house, or in connection with a flower-garden, or a rosary; or a subordinate building (as a greenhouse) that
has a separate piece of garden to it. Nor does it refuse to borrow from the picturesque in regard to the
.4
tion of the gardenesque which survives in
modern usage.
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